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	The millennial Democratic presidential hopeful Pete Buttigieg is mayor (January 2012 to present) of a venerable midwestern industrial city, South Bend, Ind., where the auto industry died more than fifty years ago. The city comprises multiple economic and ethnic communities that still self-identify as based in the auto industry and unions, as well as redlining in housing policy for African Americans. He quite easily brings to mind in this now-revived city the actor Ronald Reagan, who appeared in another South Bend story, the film Knute Rockne, All American (1940, George Bacon, William K. Howard). Reagan played a seriously ill student athlete on the Notre Dame football team in South Bend, “George Gipp,” who famously tells his teammates to win one for “the Gipper.” That line became as much a signature for the young Hollywood actor as anything he did as President of the United States forty years later. Reagan symbolized to an audience seeking escapism during World War II the optimistic can-do Americanism that each person ought to embody, a resiliency based on always seeking to win. American movie-goers rewarded Reagan with an audience in films, in politics and in his life for seven decades. Now Buttigieg has a national audience, but as his term as mayor wears on he is being challenged by the audience at home. Will he continue to net an electoral audience for his can-do optimism in an age where the current President of the United States governs and campaigns on a recumbency that seeks to recall “again-ism” as the better day, the better America? Last night half of the Democratic party hopefuls debated each other in Miami, Fla. on NBC News. Tonight, Buttigieg will be among the crowded two-night debating candidates.oward
	Since Buttigieg has ventured to L.A. once for a fundraiser and canceled another due to a police-involved shooting and unrest in South Bend, he will do well to look at the narrative of Los Angeles politics as he struggles at home to manage inequality in access to the local economy and culture. The plight of African Americans in South Bend and the successful integration of the city’s Hispanic and Latino people, who number more than 14 percent of the population, are two points of tension that refract in America’s chroma-dominated electoral landscape. In Los Angeles, land use and culture constantly clash – and not just on screen. Waldinger (p. 457) described the relative ease to access jobs in L.A. for immigrants and the limited success at gaining employment by African Americans:
“There can be little question that L.A. needs the large Mexican and Central American population that it has acquired over the past few decades. It is not just anecdotal evidence that suggests that there would be no gardeners, no baby-sitters, no garment workers, no hotel housekeepers without the Mexican and Central American newcomers. The census data tell the same story; the bottom tier of L.A.’s manufacturing and service sectors rests on a labor force that disproportionately comes from Latino immigrant ranks.”
	In South Bend, Buttigieg is being challenged for his wholesale and fast land reclamation program to clear blight by tearing down a thousand houses in a thousand days. African American activists claim Buttigieg doesn’t understand the communities his policies affect, even as he says he’s doing this for the whole community. South Bend is a place where generations remember the United Auto Workers policies of limiting access to jobs based on race or ethnicity (South Bend has a very large Polish heritage, with 10 percent of the population tracing roots to Poland), and where banks based lending on redlining and created ghettoized housing economies. Even while automobiles such as the Studebaker became well-known nameplates in auto culture and burnished the reputation of South Bend, the auto industry still died. It would be worthwhile to think of ways in which South Bend and Los Angeles resemble places where Reagan and Buttigieg each have ties. Reagan, first in movies and then in politics, earned support for his American resiliency and then money for his campaigns in Los Angeles. Buttigieg, who happens to be the first out homosexual man campaigning for President, has sought support for his story among Los Angeles’s creative class.[endnoteRef:1] But politics at home may keep Buttigieg from returning to Los Angeles for a series of fundraisers bundled by actors and activists. An officer-involved shooting in 100,000-citizen South Bend on Sunday, June 16, 2019 necessitated the canceling of campaign events in L.A. beginning Wednesday, June 19, 2019 that already had promised a net $800,000 haul.[endnoteRef:2] Buttigieg faced a contentious town hall meeting this week at home even as he prepared to walk onto the debate stage tonight. [1:  A grassroots fundraiser on May 10, 2019 gave access for a $25 donation. https://www.foxnews.com/politics/pete-buttigiegs-los-angeles-fundraisers, retrieved June 20, 2019.
]  [2:  “Buttigieg cancels top-dollar California fundraisers to focus on officer-involved shooting in South Bend,” CNN reported in a headline mimicked across all media. https://www.cnn.com/2019/06/17/politics/pete-buttigieg-california-fundraisers-canceled-south-bend-shooting/index.html, retrieved June 20, 2019.
] 

	In Los Angeles, the demarcations of social position, and economic disparity – and even land use and transportation policy – affects everybody in the dark and on the screen. It is the noir of film noir, as well as the story of daylight realities. Several movies help teach about how Hollywood views the real Los Angeles, just as communities such as South Bend teach Americans about local realities when highlighted by presidential candidates, whose stories become intertwined with the communities they represent. But Buttigieg’s story is definitely outside of the typical South Bend narrative. As the son of two Notre Dame professors, he did not attend public schools and later was a Rhodes Scholar in Oxford, England; his public and military service notwithstanding, his life as a married homosexual man is outside the common experience in South Bend. However, Buttigieg’s economic policy as mayor has benefited from a state partnership to re-use abandoned urban landscapes, such as the transformation of the old Studebaker plant into a school that teaches youths how to do computer coding. 
Several cinematic presentations of youth culture in America’s cities provide relevant or useful demonstrations of the transitions and requisite optimism that both Reagan and Buttigieg project. One can watch Dogtown and Z-Boys and be mindful of the “mediated subculture” analysis provided by Yochim (Introduction), particularly because of the interpolation of magazine covers and the cutaways to photographers, as well as the elision of editing to include footage with interviews. This system of documentary creates an awareness of youths taking advantage of a concrete cityscape abandoned by commercial interests. The juxtaposition with surf culture at the Ocean Park beach and Santa Monica pier by the street surfing youths does not abandon the sense of identity based on the dominant culture. Yochim says the dominant culture is male and tied to the locale. In the documentary, we are shown a story of young men who are skating atop the abandoned anthropology of their parents’ lifestyles. The young men live within a place that relies on cars to access freeways and thoroughfares to transcend topography and social position; they use boards to travel to the places where their mastery of athleticism and use of couture and language places them in the social context. The young men of the movie Dope, however, seem to be able to move across the geospatial position of entrepreneurial versus working class, with little difference in costuming; this makes sense if we examine the story about dominant African American culture (as shown in the film) to be about modes of dress and transportation. Using bicycles or one’s own foot power in a city where mass transportation was dismantled systematically as Avila (Ch. 6) tells us, the movement across subculture allows a young man to fit in based on language/register, dress and personal narrative. In Clueless, however, one’s neighborhood when one is a middle class white teenage female is not confined to identifiable places (skating neighborhoods) or manners (African American youth male conversation and community identity), but social neighborhoods, where how one dresses and applies labels to one’s own body is most important. Cher has much in kind with the club kids in Nancy Sales’ article in Vanity Fair magazine online, “The Suspects Wore Louboutins.” The Bling Ring break-ins and robberies seem much more about the pathos of anxious young people not knowing where they fit in or how to adapt to the dominant culture of their parents; so, they elevate their consciousness to an awareness of what mega stars are wearing and then steal their stuff. Given the flattening of access to restaurants and bars, concerts and shopping malls, people from each of these movies if not just movie characters would be able to cross boundaries and encounter each other. 
	In another film about youth culture, Rebel Without A Cause (1955, Nicholas Ray), the game of chicken played in street rods by the male characters is an excellent example of identity politics to keep in mind. The costumers created a social space where clothing – blue jeans and letter jackets and the bomber jackets of World War II – attempted to flatten social space. In Yochim’s reference to “Arjun Appadurai’s theorization of globalization, which uses the idea of ‘scapes’ to connote the uneven, conflicted, varied terrain on which social and political power are contested,” we see that young people can come together in the same space if their appearance is moderated. Yet, the young male teenager (played by Sal Mineo) with an obvious crush on the character played by James Dean is in contrast with the hyper-masculine young man who cries at the death of his friend, who accidentally drove his car over the cliff. As the police come, the young men all speed away in their cars. Their cars are of various makes and models, but the young men themselves are most important – they come from a variety of backgrounds and places but try to look alike. They can’t act alike or belong to each other’s circle of trust, though. The highways and byways of Los Angeles brings them together so, ultimately, they can continue to live apart. 
	Movies about race, age and culture illuminate the mis-en-scène of Los Angeles in ways Buttigieg (and Reagan before him) encounter over and over throughout our national conversations. Buttigieg seeks to attend high-end fundraisers in the real Los Angeles (and other cities) and likely sees little else there – entering the elite high place in the city that Reagan scratched and clawed himself to. Mayor Pete might miss the differences of air-conditioned fundraisers that erase subtle lifestyle images offered by cinematic representation of factory work. Real Women Have Curves (2002, Patricia Cardoso) uses the idea of filmic spectacle when the audience is invited to watch and critique the actions of the mother, Carmen, as an emotional bully and when the women in the garment factory disrobe to gain relief from the heat. The audience can judge how the mother’s treatment of Ana pushes her toward her own authentic expression of identity rather than the cultural hegemony supplied by her family and the economy. The position of Latin American laborers in the economy is an important but misunderstood device in this movie, as Waldinger notes that resident Chicano/a workers fare worse than recent arrivals in access to the economy of Los Angeles. The story makes distinction about the transferability of Ana’s skills at education and labor, culture and personality, by implying that her only means for upward mobility is to move out and relocate to New York. This is in contradiction to Waldinger, who notes that immigrant Latin American and Mexican workers do well by gathering multiple incomes within a single household; the movie positions the family’s economy and Ana’s options within a middle class. Middle class ideas in Clueless (1995, Amy Heckerling), however, are more closely tied to the appearance of wealth rather than hard work, as if Cher cannot access her future without mimicry through fashion, or when Malcolm in Dope (2015, Rick Famuyiwa) accesses wealth by criminal means. Waldinger notes that African American access to the economy of Los Angeles is mostly through government jobs doing menial tasks, such as being janitors. Better Luck Tomorrow (2002, Justin Lin) has much the same problem as Real Women Have Curves if weighted against Waldinger, since the Asian youths come from within a Valley social stratum that their parents or “1.5” generations have entered at a higher level as immigrants due to wealth and education. The conceit of the film is that there is no mobility as much as there is futile bumping up against economic and cultural ceilings ....  these young people can never expect to gain more than they already have even though they are haves in the have/have-nots society of Los Angeles. 


	Hollywood has been the place where America throws its best people to produce its worst ideas, particularly in the persistent description of social and political values based on race and class. But how could it be any other way?  Los Angeles industrial titans – both film moguls and land speculators and their politicians – rewarded whites disproportionately through access to the cultural largesse of economic and political power throughout the region. Cultural influencers in the media, economy and politics produced media that commented on social forces and consolidated power. Power in Hollywood is concentrated in few hands but moves ideas throughout the United States that create identity as well as destroy difference. 
	Ronald Reagan, favorite president and favorite actor, was a product of conservative Hollywood as much as an authentic and willing spokesperson for a way of life that cast liberal actors as Communists and African Americans as residents of a jungle that threatened a (mythical) peaceful Los Angeles. The San Jose (Cal.) Mercury News in 1985 used Freedom of Information Act reports that detailed Reagan’s position as “Informant T-10 (out of 18 informants)” in a 1941 field report from the Federal Bureau of Investigation about Communist sympathizers in Hollywood. Even though he publicly said, as president of the Screen Actors Guild, that he didn’t want to work as a snitch for the government[endnoteRef:3], he did still provide information and cooperate with the House Un-American Activities Committee. Perhaps that was disingenuous. Later, while running in 1966 for governor in California, after there was tumultuous rioting in Watts the previous year, he said that the states’ rights platform of the Republican party was an essential element of the campaign, but his rhetorical remark was incredibly racial.[endnoteRef:4] Student revolts at University of California in Berkeley the year before challenged conservative tenets about welfare, housing and the state’s tax structure, and Reagan castigated the university administration for not quelling the demonstrations.[endnoteRef:5] The amazing transformation of Reagan from an ardent supporter of New Deal Democrats before World War Two to an icon of the Republican Party of the United States of America can be traced in two ways – by sampling the way films were made in Los Angeles and how the economy of the region combined to create a juggernaut of conservative rhetoric that ricocheted across America.  [3:  “Do they expect us to constitute ourselves as a little FBI of our own and determine just who is a commie and who isn’t” he asked an FBI agent. https://www.mercurynews.com/2010/11/22/document-1985-mercury-news-article-reagan-acted-as-informant-for-fbi/, retrieved June 6, 2019.
]  [4:  Reagan remarked that the streets of Los Angeles had become “jungle paths after dark.” https://www.latimes.com/local/politics/la-me-pol-watts-politics-20150806-story.html, retrieved June 6, 2019. 
]  [5:  “Will we allow a great university to be brought to its knees by a noisy dissident minority? Will we meet their neurotic vulgarities with vacillation and weakness, or will we tell those entrusted with administering the university we expect them to enforce a code based on decency, common sense and dedication to the high and noble purpose of the university?" ibid.
] 

	Popular culture scholar Eric Avila has characterized Reagan’s ascendancy from minor actor to President of the United States as mastery of communication forms and overturning of the New Deal ideology of his espoused hero, President Franklin D. Roosevelt. Reagan’s reaction to the conflict and tension in Southern California of the 1960s was influenced by the real estate industry, but his rise as a spokesman for conservative interests is tied to his career in movies, and a lifelong career as a spokesman for the ideals of American commerce.[endnoteRef:6] As a paid spokesman for General Electric in the 1950s, Reagan traveled the country speaking to factory workers about the success of their employer and the ideals of freedom, democracy and commerce. The post-war economy relied on the success of the airplane manufacturing and allied industries, and Reagan was able to meet with local government officials and bankers across the land to bolster the success of GE’s research labs and factories, while carrying a message of open shops from the ethos of Southern California to the cornfields of the Midwest. Right to work anti-union messages were delivered to workers by the Great Communicator, who was as trusted on the factory floor as he was on-screen or when delivering baseball commentary on the radio in his early career. After all, his sympathetic character “George Gipp” established him as a heroic sports action-figure and family man. Reagan was such a popular spokesperson that he even crisscrossed his own GE itinerary with speeches about seed science to farmers in the local granges, developing a hefty conservative following among middle-aged factory workers and farmers who valued his military service. Eventually, Reagan’s 1953 to 1961 career speaking on GE’s behalf came to an end because of his conservative speeches. As an announcer for radio and TV anthologies in the period, Reagan worked for sponsors such as Nash motor company, Schlitz brewing, Ford motor company, Revlon beauty, Walt Disney entertainment, GE, DuPont chemicals, and Kraft foods. He represented the major American industrial giants for almost a decade. No wonder that the conservative real estate and manufacturing interests in Los Angeles supported his candidacy for the governorship of California. But Los Angeles’s other industry – making movies – was as important to American culture as the messages of Reagan. [6:  “In his thirty-year ascent to the White House, Reagan espoused patriarchy, privatization, patriotism, law and order, hard work, and self-help, modeling a new political subjectivity set against the tenets of New Deal liberalism and personifying the values incubated within the spaces wrought by suburbanization, urban renewal, and highway construction.” Avila, p. 5.
] 

	In the early- and mid-1960s, Hollywood was churning out musicals in formats such as Westerns (Cat Ballou, 1965, Elliott Silverstein), war dramas (The Sound of Music, 1965, Robert Wise … Wise was born and received up to his first year of college education in Indiana), children’s comedies (Mary Poppins, 1964, Robert Stevenson) and romantic dramas (West Side Story, 1961, Wise and Jerome Robbins) in its effort to capitalize on pre-sold texts while the industry similarly was supporting TV production and packaging film libraries for broadcasting on TV. European Caucasian culture was foregrounded in these films, perhaps becoming a cultural sign that helped Americans remember their roots. In this period, Reagan wasn’t making movies, he was making political speeches, even starring as a spokesman for Senator Barry Goldwater’s presidential campaign in 1964 in a pre-recorded campaign message that was broadcast as a television program. As the 1960s belonged to the Democrats, the national concerns turned to sexual liberation, drug culture, crime in cities, Vietnam, and civil rights and social welfare legislation. In the Watts riots, television coverage concentrated on portrayal of the police riot squads reacting to violent African Americans. The 2017 documentary film L.A. 1992 used the archived footage from national news coverage of the Watts riots to frame the coverage of riots in the city in the Rodney King incident. But the perspective of 50 years elided two periods of unrest and showed how American visual culture privileges a certain view – the view that non-White culture is a threat to America. 
	The institutions of Los Angeles, such as city hall and the police department, banks, the Los Angeles Times newspaper and the military industrial complex, enacted divisions of the city that placed African Americans in ghettoized neighborhoods that had been sliced apart by freeways. Mike Davis’s cultural studies in City of Quartz describes the institutions of Los Angeles as anthropological markers that build incrementally present and future worlds based on the past. Gov. Jerry Brown in 1963 signed a fair housing act and vigorously defended it, seeing in it a revolutionary law that would prevent discriminatory practices in renting and selling property in California. Banks already used redlining to ensure African Americans couldn’t borrow money for mortgages, and even though GI Bill benefits helped veterans build tiny pink houses and go to college, the access to military service was seldom in reach for African Americans. So, federal housing and local lending practices conspired to create economic theory and to keep people living paycheck to paycheck within Central Los Angeles. In this mix was the continual push of suburbia to the desert and the concentration in the Hollywood hills of art museums, country clubs and the fantastic houses of executives and stars. Freeways were built to transport commuters over and above the city below. Walt Disney by now was a successful studio mogul, controlling the means of production and distribution of his wholesome family entertainment, a cartoon view of America that originated with his birth in Kansas City, a place not unlike Reagan’s rural Illinois upbringing (Vaughn).[endnoteRef:7] [7:  “We’re all from places like Illinois and Indiana and Missouri, and we’re trying to be good citizens.” – Ronald Reagan, 1952. (“Ronald Reagan in Hollywood”.)
] 

	Unrest in Central City convinced Disney that his theme park must rise in Anaheim to capitalize on the freeways already being built. His Davy Crocket franchise spread coonskin caps across the land, selling the sketched past of a resilient and proud pioneering Caucasian European diaspora to an America hungry for homogenized milk products. In 1954 and 1955 Disney’s Crocket appeared in a five-part miniseries broadcast on ABC from the Disneyland studios. Soon after, The King of the Wild Frontier became the film adaptation of the TV series and added more material to the Crocket text. Little boys and girls in unlikely places such as Brooklyn and Boston bought imitation fur hats, product of the Los Angeles utopia built by Disney. In Disneyland, race in America was boiled down to happy servants, such as the dozen costumed interpreters hired to represent American Indian tribes (Avila, Ch. 2). The television and movie products imagined by Disney were his cultural empire, but the impact on the culture also was influenced by the major landholding arms of the entertainment megalodon. By the 1990s, even Donald Trump wanted a piece of the action, to develop commercial property, though the Times reports his success was “underwhelming”.[endnoteRef:8] Los Angeles commercial structures became increasingly owned by Japanese investors, so is it any wonder that a film such as Die Hard (1988, John McTiernan) could depict the fictional Nakatomi Tower where Bruce Willis’s “John McClane” became a cowboy cop ready to save the damsel in distress? The “Nipponized” landscape burned down. [8:  “Outbid, outhustled, outmuscled: Trump has never been able to conquer Southern California,” L. A. Times, Oct. 17, 2016. https://www.latimes.com/politics/la-na-pol-trump-california-20161017snap-20161017-snap-story.html, retrieved June 6, 2019. “On Jan. 13, 1990, Donald Trump arrived at the once-glamorous Ambassador Hotel for a major announcement: Here on Los Angeles' Wilshire Boulevard, Trump said, he would build the tallest building in the world.” Then, “Twenty-six years later, Trump still hasn't really arrived in L.A. — at least not as a builder of skyscrapers.”
] 

	The character of land use in California resembles the dystopic presentation of desertification and abandoned cities in such movies as the Star Wars tome (sometimes filmed in Tunisia) and Blade Runner (1982, Ridley Scott), which used the Bradbury building critically exposed in Los Angeles Plays Itself (2003, Thom Andersen). The Hollywood hills and nearby rural countryside figure in the visual heritage of most television, even television based on films, such as M*A*S*H (1970, Robert Altman) and the series “M*A*SH*” (1972 – 1983, 20th Century Fox Television for CBS), which were filmed in Malibu State Park in Los Angeles County. The textbook Film Art: An Introduction develops the concept of mis-en-scène for students, as “the director’s control over what appears in the film frame” (p. 113). The visual layer of a story filmed in the Hollywood hills or the nearby high desert can do much to influence how viewers infer the director’s meaning. The dystopia found in American visual culture is an irony that continues to confound – how is that such beautiful countryside can result in media text that is so bleak? The land itself lends to speculative and creative uses. A good example is the planned city founded as and called California City, 100 miles north of Los Angeles, where a speculator planned a utopic city and even developed infrastructure in 1958 for thousands of homes, and where now water pipes cause considerable and concerning water loss through disintegration and gravity. The scarred landscape is visible from space. The speculation of land is perhaps the first and primary industry in Los Angeles, according to Davis (Chapter 2), who notes land returns as much as 50 percent profit year-over-year, making land barons the wealthiest individuals in California. The commodification of land for housing does nothing to resolve affordability for most in California, and even is destructive for a few: tens of thousands live on the streets in Los Angeles County.[endnoteRef:9] Ronald Reagan, champion of conservative manufacturing and hero of conservative politicians and real estate magnates, did eventually win the governor’s office in California. His acting career over, Reagan was elected in 1966 and re-elected in 1970. Walt Disney’s empire continued to chew up the landscape, though rising land costs were not sustainable for unrelenting growth of Disneyland, founded on the strength of his cartoons and movies in 1955. Though he conceived of his “Florida Project” in the 1960s, Disney died before the park opened in Orange and Osceola counties in 1971. The utopia of the Disney DNA was easily transferrable to other locales as it was an existence that found life on film, in TV and in theme parks. Disney films were prolific until Walt’s Magic Kingdom fulfilled his dreams for success. Today, Disney (NYSE DYS) is owner from its 500 Buena Vista St., Burbank, Cal., headquarters of Walt Disney Pictures, Walt Disney Animation Studios, Pixar, Marvel Studios, Lucasfilm, 20th Century Fox, Fox Searchlight Pictures, and Blue Sky Studios. Is it easy to picture where Walt Disney Direct-to-Consumer & International leads – ownership of ABC, Disney Channel, ESPN, Freeform, FX, National Geographic Network and A&E Networks notwithstanding? The film industry would be nothing without the politics of land merchandising. [9:  “Despite increased spending, homelessness up 12 percent in Los Angeles County,” National Public Radio, June 4, 2019. https://www.npr.org/2019/06/04/729599946/despite-increased-spending-homelessness-up-12-in-los-angeles-county, retrieved June 8, 2019. “ … Nearly 59,000 people (live) on the streets or in vehicles — a 12% increase over 2018. That's despite two voter-approved tax hikes and more than $600 million spent last year by the city and county on social services and new supportive housing. Officials blame rising rents and evictions, which they say are pushing people into homelessness faster than the city or county can catch them. Since 2000, LA County's median monthly rent has risen 32%, to $2,471, while household income has stagnated, according to the nonprofit California Housing Partnership.”] 

	The California of today has its share of conservative politicians, though it has been seen as the liberal bastion for decades. Gerald Brown was elected governor and served twice, in 1975 and 2011, serving 16 years. He was nicknamed “Governor Moonbeam” by Chicago Tribune columnist Mike Royko, who noted California was the land of young idealists and Brown, who had been the Democratic chairman of the state, was the chief space cadet, as much for idealism as his proposal to launch a state-owned communication satellite. President Ronald Reagan used that sobriquet in making fun of the governor he preceded. Is it any wonder that Brown again proposed launching rockets when the Trump Administration proposed shutting down a climate survey satellite? (“We’ll launch our own damn satellite!”) It’s hardly a wonder that the land of movies and sunshine produces so much movie material about the environment when land use policy in the nation’s most populous state (and the state with the most electoral college votes) is critical to its economic and social welfare programming. The reality of Los Angeles is that its politics spreads across the United States in equal measure as its films visually tell America what it looks like. The industry website “L.A. Curbed” showcases current land and location sales as well as the stories behind them. Prominently displayed is an article April 19, 2019 about the Amazon series “Bosch.”[endnoteRef:10] Using locations such as the funicular and Bunker Hill, as well as Downtown neighborhoods and a 1958 Modern home perched on the edge of a hillside (essentially a glass room that observes the city below), the crime series continues to export to the world that Los Angeles is a crime-ridden nation-state that relies on heroes to save it from itself. But that narrative hides the fact that the true crime of L.A. has been its land use industry and the politics that controls it. The cultural landscape of the United States is hardly recognized in the industry that sells the image. [10:  “Bosch is a modern noir showcase of an unadorned LA,” https://la.curbed.com/2019/4/17/18410878/bosch-tv-show-house-michael-connelly, retrieved June 9, 2019. Writer and producer Tom Bernardo said, “I feel like our team is, creatively, very committed to capturing that.”] 

Can Mayor Pete use what he learns while fundraising in the movie capital of the world – and not just from the experts at raising cultural and political money? Los Angeles exists because it ghettoizes race and class, confining wealthy creatives to a small arc of land in Hollywood, walling in economic minorities in the Watts area, and allows real estate interests to determine how southern California develops its land use policies. The movie industry shows America what a dystopia looks like and America goes to Los Angeles for its politics and money. Hollywood metaphorically goes to the South Bends of America to hold up a mirror so people can look at themselves on screen. By coming to Los Angeles, candidate Buttigieg can raise his own self-awareness and learn why African Americans in his hometown challenge him about his demolition of homes. 
Reagan played at the idea of being a frontiersman – resolute, culturally White, compassionate, heroic in the face of adversity; but he was a product of industries that paid him to communicate a cultural and economic disparity to conservative, White audiences that would not question the message. This somewhat is the dominant force Buttigieg is challenging. Somewhat, because the elephant in the room is President Donald J. Trump’s second candidacy, which somewhat resembles nothing that’s come before, except perhaps the eponymous president himself. President Trump’s mediocratic energy as a Twitterphilic politician is no surprise, is it? He famously declared in an unsolicited full-page advertisement in 1987 (New York Times, the Boston Globe and the Washington Post), “There’s nothing wrong with America’s Foreign Defense Policy that a little backbone can’t cure.” He has his own filmography and plays himself or caricatures 13 times in movies, and on television 19 times, famously on WrestleMania and The Apprentice. He crisscrosses the country in campaign mode and spends his political capital by shoving against immovable world leaders, leaving domestic policy in the hands of Reagan’s party-doppelgangers, many of whom are seated in the houses of Congress. Buttigieg looks to Hollywood for money and will have his hands full if he can integrate his experience as mayor of the city with the Golden Dome (Notre Dame) with the City of Angels. Reagan (and perhaps Trump) dipped into the Hollywood well and sold a constructed image of the nation to further their own causes. Does a small-city Indiana mayor who skirts the edge of the Hollywood dream machine do likewise? It’s yet to be seen, but as he confronts angry people at home, the police department he oversees will get the federal investigations he promised in order to promote fair and unbiased conclusions. He certainly shows signs of a quick understanding that is part of the mixture of his own American Dream.
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